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Born in Hachioji in 1936. Studied under Magobei Ishii and
learned “Edo Komon” techniques. After becoming independent,
he won many prizes including the Governor of Tokyo Award and
the Minister of International Trade and Industry Award at
dyeing contests for his original and creative kimono creations.
Today, he continues to follow traditional dyeing techniques

centering on woodblock and stencil dyeing, while always taking
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on new challenges.

https://fujimotosen.jimdofree.com/
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One of Kagoshima’s traditional crafts, “white Satsuma ware”
Branseramika Satsuma was established with the desire to let
more people know and become familiar with white Satsuma ware.
A father, a craftsman who has studied as a Satsuma ware painter,
and his daughter, who aims to create wearable Satsuma ware, are

creating a new type of “white Satsuma ware.”

https://branseramikasatsuma.jp/
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The book introduces 49 craftsmen who
have been engaged in the 40 traditional
crafts designated by the Tokyo Metro-
politan Government for many years and
their excellent skills, along with photo-

graphs, and features Tomita dyeing and
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102 Japanese tea bowls, including Satsu- iﬁ g
ma, Oribe, and Karatsu, produced from js =
the Momoyama period to the early Edo % &
period are introduced with clear color % 8
photographs. Based on the latest research @
results, explanations of the history and =
characteristics of each bowl, as well as N

boxed-books, are added to convey the

charm of each bowl in its entirety.
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craft in Edo Komon. The book is also
available in English, so it is recommended

for overseas readers as well.
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The rich color visuals provide a rich
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history of beautiful Japanese design,
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including the history of Japanese deco-
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rative patterns from the Jomon to the
Edo period, as well as an introduction
to a variety of patterns. This is a must-
read book indispensable for learning

about Edo Komon and other Japanese
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decorative designs and patterns.
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As the saying goes, “Western dyeing, Eastern komon,” stencil
dyeing is considered a representative dyeing technique of the
Edo period and there are various techniques. For example,
the traditional craft of “Edo Komon” is dyed using a single
piece of pattern paper called Ise-katagami, which is carved
out of several dozen centimeters of Ise washi paper. In
hand-inspired stencil dyeing, the fabric is dipped in dye-proof
paste using this Ise-katagami and then dyed by applying
Satsuma ware can be roughly classified into “white Satsuma” colors with a small brush. It is almost the same technique as
Ryukyu Bingata, a generic name for Okinawan dyeing, but it
is characterized by stylish colors and patterns that capture
the taste of the Edo period.

and “black Satsuma” based on differences in characteristics.
Black type of Satsuma ware, which is both simple and sturdy, has
been loved by the common people as daily necessities, while white

type of Satsuma ware was fired in the caln kilns of Tateno-style
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w and Naeshirogawa-style, and was the exclusive pottery of the
o clan and Shimazu family. The transparent, shiny pale yellow
8 color, fine cracks covering the surface and the gold coloring, as
LDMNCEZ 2T ANT =205, LRk, (@) z well as the delicate and sophisticated techniques, such as carving
B d EITHE A2 LW A6y A3, : , elegant patterns with a small knife, are also striking features.
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The energy stored during the winter pushes
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through the soil.

Spring is the time when fresh life begins to show its
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Shiba district in Tokyo is a place where you LB ALEOBESB KT WAL 7
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face in the sunlight.
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traditions and culture of this area. Shiba Park
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with painted pretty flowers and birds, and “Hand-inspired

Hotel is also a library hotel with a diverse
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stencil dyeing,” a beautiful dyeing technique that looks ez, §\\\'\' 71177: : ) collection of books. We hold an exhibition EHEILs AR V\ §
. ({? \ \ ¢ l"' Y S called “Tale of Artisans” which tell stories of Library Hotel £ LTOEZ S, -~ 8
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